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The archaeologist has racked his brains to trace
in the motifs and technique of Ajanta art influences
of foreign countries such as Persia and Greece (this
myth has since been exploded), and the utmost he
ias said in appreciation is a few dry words in praise
of the assimilative power of the artists. The historian
lias been at great pains to read into the inscriptions
so far deciphered at Ajanta some meaning relating
to  facts or  events bearing  on  the  contemporary
periods of ancient Indian history, the works of art
there having struck him only as materials for studying
the social and political life of the country and for
describing   that   glorious   heritage   of  India. The
thinker has discovered there the true atmosphere and
setting for  ca live  university of creative   culture*
where, away from the distractions of the work-a-day
world, the monks carried on their researches to solve
the problem of spiritual science; he revisions with his
mind's eye the surging waves of a new faith fertilising
the mind of India with the potentiality of an inevit-
able renewal of her cultural destiny.   But crowning
all these different standpoints from which Ajanta has
been viewed or studied are the passionate zeal and
the  worshipful spirit with which the  artist full of
the optimism of the archaeologist, the historian and
thinker, has described his pilgrimage to these still-
today-the-most-wonderful  art-shrines  of India. He
lias heard the music, read tie poetry and felt upon
Ms soul the subtle and sweet touches of the Unseen
Beauty which gleams through these superb creations